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DANCE BANDS

and their

LEADERS

as seen by
JE =K NQX

Radio Editor of the *Daily Mail"

CO

IFE is terribly complicated, and occa-
sionally rather bogus, for a radio
writer,

- » -

The other week-end, seeking a change of

wavelength in the country and thereby
making a frantic attempt ro escape from
the all-pervading and maddeningly ever-
present problem of radio, by chance,
Lnurcl\' by chnncc. | sought thc shelter of a
small country inn wherein 1 hoped to be
able to purchase a glass of milk to repair
the critical tissues.

In a far corner there sat huddled a vokel,
a typical son of the countryside, with a
distressingly healrhy compiexion and eyes
that no great smoky city had ever dulled.
And thus did he speak ro me. . .

"1 know vou, sir,)' he called out
* I've seen your picture in the noospapers.
You write about rhe radio, don’t vour"

L] - -

Wearily and with a dull sense of the
inevitable, 1 replied.

“ True, brother, true.”

He chuckled hoarsely and buried his
flaming face in a foaming tankard. Unlike
me, he was not quaffing the fruit of the
COW,

*“Then,” he hiccoughed, ** what do vou
think of Henry Hall as opposed to Lew
Stone’s band ? 7

- - -

HOKING, | rushed forth into the cold
night. Was there, | mused, as | nearly
tripped over a loud speaker in the parlour,
no escape from this dance band question ?
Let us face ir, friends, let us face it
There IS no escape. Were you wrecked
on a desert island the only savage inmate
would assuredly wave a blood-stained
tomahawk at you and force you under pain
of instant dismemberment to discuss with
him the relative claims of sweet music
as against ** hor jazz,

It is a ghastly and yet a fascinating
thnught.

For there is no possible doubt but that
the dance bands that play over the air to
rich and poor, the sick and the healthy,
the sad and the cheerful, the disillusioned
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and the optimistic, have a hold on the
listening public ﬁf this country that is as
widespread as it s phenomenal.

- - -

Now 1 ciaim to know almost as much
aboutr these dance bands as the man next
to me, and about their leaders, their styles
of playing and interpretation, their rivalries
and their reactions on the public. There 15
always a crisis of some kind or another in
the dance band world.

*No Ambrose without a thorn
be the motto for the day.

" mught

* = *

I have followed the fortunes of Henry
Hall since he came from Gleneagles, without
a vocalist, to the ume when he won tame
as Jack Payne’s successor at the B.B.C.
with many vocalists. 1 listened to him at
first when his band were finding their feet.

Many people exclaimed with almost bor-
ing repetition that the feer would never be
found. | counselled a waiting policy.
I was right. 1 am not alwavs right. | was
then.

The hard struggle of the gallant lirde
Harry Roy I have also watched. Here was
a British band struggling for recognition, on
the halls, and then at the Café Anglais.
Harry and his boys made good, and now at
the Mayfair they are paclung them out.

It has been fascinating to sec the smooth
success of Ambrose and his grand band,
the brilliance of Jack Hylton, the shickness

of Lew Stone, and the popularity of

Geraldo, Carroll Gibbons, Sydney Kyte,
Roy Fox, and the newcomers like Maurice
Winnick, Jack Jackson, Charlic Kunz and
the rest.

[
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Do

their crooners -

What about
recall that fearful time when every dance
band singer, almost without exception, tried

vou

to imitate Bing Crosby # Many of them
have fallen bv the wavside; but singers
like Al Bowlly, Les Allen, Sam Browne,
Maurice Elwin, Bill Currie and Cavan
O’Connor now have a very definite follow-
Ing.

Dear me, my ears ache when | think of ir

all.
- - -

DISLIKE hot music; prnncipally when

it 1s artempred by bands who do not
know how to interpret it. | do not carch
a sound of melody or rhythm in much of
the hot jazz . it 1S to me a tumult of
noise as unmelodious to my hearing as o
is disturbing to my peace of mind.

And yet uhr:n I heard Duke Ellington
at the Palladium 1 was strangely fascinated.
Maybe it was rthe stnking personality
of the man himself or his trained-to-the-
last-note musicians,

But no dance hand should attempt hot
jazz who have not studied the technique
That is the truth., Some of them do.

- - -

I am alarmed at the increasing encroach-
ment of so-called comedy numbers in
broadcast schedules. 1 loathe comedy
numbers unless they are very, very good.
They are too often very, very bad.

‘\1\ chief complaint against Jack Pavne
when he was at the B.B.C. was that he
would play so many of this kind of
number. There is, of course, a public
tor them, but not a very large public. Now
I note with annovance that Henry Hall 15
going in for the same kind of thing, though
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he now tells me he is giving comedy
numbers a rest. | am glad of it.

It 15 all right when he gets hold of anumber
Itke ** I took my harp to a party.”  For that
is a clever idea and Desmond Carter’s lyric
1s grand. Such numbers, however, are
few and far berween.

- + »

UT let the bands beware. They tried

to run hot jazz to death. They now look
like doing the same bad turn to comedv
.','i-”ﬂg‘.‘-.

It was a serious moment in the band
world when music publishers were paying
bands so much a number to feature their
output. Night after night 1 endured
inferior number after inferior number
going out over the air and could count the
guineas tinkling into laps.

Rotten numbers were plugged. No
one minds if good numbers are plugged,
because they are good numbers.

I exposed that system, thereby winning
for mysclf a certain measure of opprobium,
In fact, one dance band leader was heard
to sav to another :

“1 like Collic Knox .
him!"”

i bt

damn

L L L

Yet there was no doubt that dance band
leaders, in order to give as good a show
as possible over the air—which after all is
their greatest and most invaluable publicity
medium—had to get their money back
somehow for the expense of their orches-
trations and the artists they engaged to
sing with them.

The B.B.C. paid them nothing. But with
a gesture as superb as it was fatuous,
exclaimed :  * Boys, why worry about
money = You are getting hundreds of
pounds worth of publicity, aren’t you ?”

So the music publishers went on paying
the money. The bands quite naturally
went on taking the money, And the

B.B.C, raved that they could not understand’

it at all.
Now the position is changed. The
B.B.C. pay the dance bands for broad-

casting. That they do not pay the bands
enough to cover their expenses is neither
here nor there . . . or rather it is very
dehinitely both.

- - -

W! IENwill bands make up their musical
minds whether they are broadcasting
as dance bands or as entertainment-mongers
The answer is ““never.”

There are so many arguments for and
against that I do not intend to make myself
giddy going into it now,

Harry Royv, when he broadcasts, makes
no pretence of being a dance band pure
and simple. His band let themselves go
and arc out to amuse, Even if their
musicianship is sometimes open to criti-
cism, there is no possible doubt about

their showmanship.,
* " -

They are the best stage band in the
country with the exception of Jack Hylton.
But Hylton is a showman of genius.

TUNE TIMES

To listen to Jack announcing a number
in a broadcast is to me one of the joys of
modern life, and beyond rubies.

That tiny, soft little voice, with the accent
always placed on the last syllable of every
number he announces, conjures up a
picture of a man in whose mouth not
even the cheapest butter would mele. It
is all very clever,

But have you, O frowning readers, ever
tried to sell Jack Hylton a number he had
no intention of buying 7 Have you ever
done Hylton an injury and lived to tell the
tale # There is no nonsense about this
man. That is why he is so likeable. You
know where you are with him.

w r L

HESE dance band leaders, one and all,

are shrewd men; men with business
acumen who earn good money and de-
serve it. They arc men, many of whom |
know well personally and whose acquaint-
anceship, and, at times, friendship, 1 am
proud to possess. They take their jobs
very seriously. There is a keen and
healthy rivalry amongst them. There is
as keen a code of honour among them too.

- * .

As I say, I know them. I lunch with
them. 1 sometimes take glasses of milk
with them. | delight in meeting them,
these experts at their own tratic. But
they know, and 1 know, that | may easily
go awav and attack them in print if |
considuran attack to be yustified.

And they take it in good part.. .
perhapsian exception of ane or two.

* - L

Our dance band leaders are men with
experience of life. They know what the
public want and they have struggled hard to
obtain that knowledge. There is no royal
road to success in the band world to-day,
and they are only too well aware of it.

WTN
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OMPETITION is hectic,
fittest survive.

They bring with their fine musicians
and singers great pleasure and mental
relaxation to millions of radio listeners,
They are deeply sensible of this privilege
and responsibility.

The man who tells you that they are
not is a fool.

They are grand fellows.

Only the

HAYDN WOOD’'S “PRELUDE”

Haydn Wood’s *“ Prelude for Orchestra ™
(Ascherberg, Hopwood and Crew) bids
fair to equal or outdo in popularity any-
thing that we have had hitherto from
his facile pen.

It was recently broadcast by the B.B.C.
Orchestra under Joseph Lewis, and is now
being featured by many well-known direc-
tors, including Gershom Parkington, Albert
Sandler and Sidney Baynes,
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WALTZES OF /

YESTERDAY .

WITH PARTS FOR E> ALTO AND
B> TENOR SAXOPHONES

SOLDIERS" SONGS (soldatenlieder) Gung'l

CASINO TANZE Gung’l
DIE HYDROPATEN Gung’'l
DREAM ON THE OCEAN Gung’l
IMMORTELLEN Gung’'l
DANCE OF THE YOUNG MEN Gung'l
(Jungherrentanze)
LITTLE CUPID'S DANCE Gung’l
(Amorettentanze)
ZEPHYR BREEZES Gung'l
GOLD AND SILVER Lehar
AT THE COURT BALL Strauss
BELLES OF VIENNA Strauss
DIE FLEDERMAUS Strauss
EAT, DRINK AND BE MERRY  Strauss
EMPEROR Strauss

FAIRY TALES FROM THE ORIENT Strauss

ROSES FROM THE SOUTH Strauss
MORGEN BLATTER Strauss
NYMPHS OF THE DANUBE Strauss
PROMOTIONEN Strauss
SWEETHEARTS Strauss
ARTIST'S LIFE (Kunstler Leben) Strauss
BLUE DANUBE Strauss
.00l NIGHTS Strauss

Tausend und Eine Nacht)
STORIES OF THE VIENNA FOREST

Strauss
VOICE OF THE BELLS Strauss
VIENNA BLOOD (Wiener Blut) Strauss
WINE, WOMAN AND SONG  Strouss

(Wein, Weib und Gesang)

TELEGRAMS Strauss
WHERE THE LEMON TREES BLOSSOM

Strouss
THE ROMANCER Lanner
F.O.3/- S.0.2%6 E.P.3d. P.C 8d.

P.C. included in F.O. and S5.0. sets

TWO-STEPS

WITH PARTS FOR E, ALTO AND
B> TENOR SAXOPHONES

ON THE QUARTER DECK Alford
LITTLE GADABOUT Colin
THE BLARNEY STONE Engleman
STAR OF ITALY Fisher
OLD FAITHFUL Holzmann
BLAZE OF GLORY Holzmann
THE LIBERTY BELL Sousa
F.O.3- S5.0.26 E.P.3d. P.C 8d.

P.C. included In F.O. and S.0. sets

Write for complete list of orchest-
rations including parts for Saxophones

BOOSEY & HAWKES LITD.

295 REGENT STREET, LONDON, W.I
Manchester : 93 Oxford Road




January, 1934

TAHLUEBAJIbHbIE N'PYIIMbI

U UnUX

NINAEPDI

KaKUMnNn X BUOAUT

KOJIJI1 HOKC

Pagunopepgaktop "Aennn Menn’

>K13Hb pagnoBeayLEero y)KacHo C/oXHa, a MHoraa
KOBapHa.

* * *

B npownbli YUK-3HA, CTPEMSACH «CMEHWUTb ASIUHY
BOJIHbI» W YeXaB B Ce/IbCKYHD MECTHOCTb, TEM CaMbIM
npeanpuHUMasl OTYasiHHYKO MOnNbITKY Yyb6exarb oT
BCENPOHMKaLWeEen n ceogsuled ¢ yma Besaecyluei
npobnembl  pagMo,  C/ydarHo,  COBEpPLUEHHO
Cny4yaHo, A Hawen ybéexuwe B Ma/leHbKON
CeNbCKOW rOCTUHUUE, TAe Hagesanca npuobpecTu
cTakaH MO/MOKa [AN1A BOCCTAHOB/IEHWUA >XWU3HEHHbIX
cun. B pganbHem  yray, CbexuBlIWUCb, cugen
[epeBeHCKU napeHb, TUMUYHBLIA CblH CEebCKOW
MECTHOCTH, C yapy4yaroLle 340p0BbIM LIBETOM finLa v
rnasamu, KOTopble HUKOrga He 3aTyMaHuBasl HA OAWH
60NbLION NPOKYPEHHbIA ropoa. M oH 3aroBopua co
MHOW. "3Hat Bac, cap", - KPUKHYN OH. «H Bwuaen
Bawy dpotorpadumio B rasete. Bol nuwiete o paguo,
He Tak n»?

YcTtano U c TynblM YYBCTBOM HEW3OEXHOCTU £
oTBETUN - «BepHo, 6patr, BepHO». OH Xpunno
paccmesanca W YTKHYNCA nNblnawwumMm nuuom B
KPYXXKY C NeHOW. B oTnume OT MeHsi, OH He N/
MonokKa. Torga, - OH WKHYN, - YTO Bbl AymMaeTe O
[eHpu Xonne B oTiMume ot rpynnsi fisto CToyHa?

XOXOYA, a bpocwunca Bnepen, B X0/N04HYH HOYb.
"Heyxenu, - pasmbilunan A, easa He CNOTKHYBLUUCH O
[POMKOrOBOPUTE/Ib B TOCTUHOW, - OT 3TOr0 BOMpoca o
TaHUeBa/IbHbIX rpynnax HUKyAa He aetbesa?" [dasaiite
NOCMOTPUM nMpaede B rf1as3a, Apysbd, [JgasaiTe
nocMoTpUM npasge B rnasa. CnaceHus HeT. Ecnn 6ol
Bbl NOTepneny KpyLueHue Ha HeobutTaemMomM OCTpOBeE,
€QVNHCTBEHHbIN [AWKapb, HECOMHEHHO, Nomaxas Obl
nepes BaMmu OKpOBaB/1EHHbIM TOMaraBkOM U 3acTaBW
Obl Bac noj CTpaxoMm HemeaneHHOro pacuy/eHeHus
06CcyanTb C HAM OTHOCUTE/bHbIE NPUTA3AHNUA CNaaKoW
MY3bIKW Ha "ropsunii pkas". 3To0 yXacHasu B TO
e BpemMsa 3aBopaxuBawwaa MbiCb. W60 Her
HUKaKMX COMHEHUWI B TOM, YTO TaHUEBa/IbHbIE TPYNnbl,
KOTOpble urpatoT B achupe Ana 6boratbiX 1 BegHbIX,
00ONbHLIX W 300POBbIX, TPYCTHbIX W  BECesblX,
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pasoyapoBaHHbIX W ONTUMWUCTUYHLIX, WUMEIOT
BUSIHWE Ha crywawuly nybnnky 3TOW CTpaHbl,
KOTOpOE CTOJIb e LNPOKO pacnpocTpaHeHo, CKO/b
N heHOMeHa/IbHO.

L] - L

Tenepb A yTBepXagaw, 4YTO 3HaW0 06 9TUX
TaHUeBa/IbHbIX rpynnax no4tm Bce - 06 ux
niaepax, UX CTUNAX WUIPbl U WUHTepnpeTauun, ux
conepHU4YecTBe N NUX peakumn Ha nyonuky. B mupe
TaHUeBa/IbHbIX KOM/IEKTUBOB BCErfAa ecTb KakoW-To
kpusuc. "Her Ambpoysa 6e3 wwuna" (nepes. -
HaBepHOoe, urpa c/noBs Amhrnse-rose), BO3MOXHO, CTa/10
Obl AeBU30M AHA.

L] L L

A cnegun 3a cyas6on MeHpu Xonna ¢ Tex nop, Kak
OH npuexan u3 [neHurnca 6e3 Bokanucta, U A0
TOr0O BpPEeMeHW, Koraa OH 3aBOeBan cnaBy Kak
npeeMHuk [keka [MeliHa B Bu-6u-Cn co MHOrmmm
BoKanuctamu. CHavyana A cnywan ero, Kkorga ero
rpynna TOMbKO BCTaBasia Ha Horu. MHorve nwoau
BOCK/IMLL@/IA C MOYTU CKYYHbIM NMOBTOPEHUEM, YTO Y
HUX HW4Yero He nonyymtca. A NOCOBETOBaU
NPUAEPXKUBATLECA BbDKMAATE/IbHOW MNOAUTUMKW. H
6bin npaB. A He Bcerga npas. Ho Torda s 6bin
npaB. Tsxenyw 6opbby A06NECTHOrO MasieHbKOro
appu Posa a Toxe Habniwgan. Ero bputaHckas
rpynna, 6oponack 3a npusHaHue B 3anax, a 3arem
B Kahe «Anglais». appu n ero Masib4MMKM XOpoLUOo
nopatotann, wu Tenepb B «Mayfair» ux
6naroTBopAT. BbIIO O4YEeHb MHTEpecHO Habnwaarb
3a nnaBHbIM ycnexom Amb6poysa W  ero
BE/IMKOMENHOWA rpynnbl, 6neckom [pkeka XwuatoHa,
NoBKOCTbKO Jlblo CTOoyHa W NONYNSAPHOCTbLIO
bxepanbgo, Kapponna méboHca, CugHn KawTta,
Poa ®okca M TakMx HOBMYKOB, Kak Mopuca
BuHHMKa, [Dxeka [DkekcoHa, Yapnu KyHua WU
OCTallbHbIX.

ba
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A KaK Hac4et ux I'IEELI.DE? NMomHW1TE N Bbl

TO CTpawHoe Bpems, Koraa KaxkAbli
BOK&/IUCT TaHUEeBa/bHOW rpynnbl, noytu 6e3
UCK/IOYEHUs, NblTasiIcA nogpaxars BbuHry
Kpocbu? MHorne m3 HMX OTOLN HA BTOPOW
nnaH, Ho Takue nesubl, Kak 31 boynnu, Jlec
AnneH, Cam bpayH, Mopuc 32nBuWH, bBunn
Kappu u KaBaH O'KOHHOpa MMeENT BNOJIHE
onpefeneHHble ycnexu. boxe Mo, y MeHs
6onAT ywu, Korga A gaymaro 060 BCEM 3TOM.

* * *

HE JIHOBJIKO «ropa4yto» My3bIKy; B
OCHOBHOM, KOrfa ee MbITalTCA WUCMNOMHATL
rpynnbl, KOTOpble He 3HawT, Kak ee
WHTepnpeTnpoBarb. A He ynasBiuBalw HW
3BYKa Menoauv unuv putMma B 60/1bLIEN YacTu
ropA4ero pmxasa... ANA MOEro cnyxa 3aTtu
cymaToxa, LUyM CTOJIb Xe HENPUATHbI , CKO/b
N HapylwalT MOW Ayl eBHbl nokou. 1 Bce
Xe, Korga A ycnbiwan [ioka SM/MHIToHa B
"Mannagnyme”, A Obin oYyapoBaH.
B0O3MOXHO, NnpuyYnHOA Gblna nopasutesibHas
INYHOCTb CamMoro 3TOr0 4YenoBeka WK
HaATPEHWPOBAHHOCTb [0  KaXAOW  HOTbI
My3blKaHTOB. HO HWM OAWH WCNONHUTENb
TaHUEBaUIbHOW  My3blKM  He  [I0/TKeH
npoboBatb ropsYni agxas, ecnm OH He
N3y4nn 3Ty TeXHUKY. 3TO UCTUHA. HekoTopble
N3 HUX TaK U aenaior.

* * *
1 BCTPEBOXEH pacTyLWUM MNPOHNKHOBE-
HMEM TaK Ha3blBaEMblX  KOMEMWAHbIX
HOMEPOB B pacnucaHve BellaHus.

TepneTb He MOry KoMeauiHble Homepa, ecnn
OHW HE 0YeHb-04eHb XOopoLwn. OHU CAIULLIKOM
4acTo 6bIBAKOT OYEHb, OYEHb NAOXUMKU. Mos
rnasHasi xanoba Ha [xeka lNMeilHa korga OH
6bin B Bn-6u-Cun, 66110 TO, YTO OH Urpas Tak
MHOrO nNoAo6HbIX HOMepoB. [nA  HUX,
KOHEeYHO, ecTb ny6nuka, HO He O04YeHb
bonbwan. Ceryac A €¢ gocagon oTMedato,
4yTo MeHpu Xonn 3aHUMaeTca TeM Xe CaMblIM,
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XOTAl Tenepb OH rOBOPUT MHE, YTO AAaeT KOMeaAUHbIM
HOMepam «OTOOXHYTb». H pag aTomy. Bce B nopsaake,
Korga oH Bewaet HoMmep Tuna "H B3A1 CBO apdy Ha
BeuyepuHKy". loToMy 4TO 3TO YMHasA uged, a nupuka
JecmoHpa Kaptepa BenukonenHa. OaHako Takux
HOMEepPOB HEMHOIO U OHW 3BYy4YaTt HeyacTo.

Ho nycte rpynnel ocTteperatotca. OHU NbITa/IUCh
[OBECTU «ropsunid mpka3» Ao cmeptn. Tenepb BCe
BbIMNAANT Tak, KaKk ByATO OHW AenakT TOT Xe caMbli
M/10X0M NOBOPOT YXXE B KOMEAWNHBLIX NecHsIX. 3TO ObiN
Cepbe3Hbli  MOMEHT B  MuUpe  rpynn, Korga
My3blKa/lbHble u3gaTenu naartuan rpynnam 6osbluve
OeHbIn  3a TO, 4YTOObI OHW nNybNMKOBaNU CBOHO
Nnpoaykuunio. Houb 3a HOYbKO A Tepnen BbIxod B 3dmp
elwe 6onee xyawux HOMEpPOB Bced 3a MNIOXUMK
HOMEepaMM U MbIC/IEHHO MOl C/bllWaTb 3BOH [MHEN,
CbiNaBLUMXCA 3a 3TW BbICTYNAEHUA. 3By4anu MPOCTO
oTBpatutTenbHble Belwu. HUKTO He BO3pakaeT, ec/u
nepegatoTca Xopowue Homepa, MNOTOMYy 4TO 3TO
Xopolive Homepa. 1 pasobnayun aty cUCTEMY, TeM
camMmblM 3aBoeBaB [AA cebsa onpeneneHHyw A0
nopvuaHua. Ha camom fene, A crbiwan, Kak OAWH
nuaep TaHueBaslbHOW rpynnbl ckasan gpyromy : «Yept
66l nobpasn atoro Konnu Hokca!».

Tem He MeHee, HET HMKaKMX COMHEHWIA B TOM, YTO
PYKOBOAUTENN TaHUeBa/lbHbIX KON/IEKTUBOB [AO/TKHbI
BEPHYTb CBOU AlEHbLIN NOTPAYEHHbIE HA OPKECTPOBKY U
apTUCTOB, KOTOPbIX OHW HaHAMW, W ecnu aenarb Kak
MOXHO 60nee xopowue woy B 3dupe, B KOHUE
KOHUOB, 3TO MOBLICAT MNPWBbLINL, NOMyYyaemy OT
peknambl. PaHee Bu-6M-Cu Huyero He nnaruna
rpynnam 3a TpaHcnayuu. W Bocknuuana, CKosb
BE/IMKONENHO, CKONb W rayno: "PebAta, 3a4vem
becnokonTbCA 0 AeHbrax? Bbl nonyyaete pekiamy Ha
COTHU (PYHTOB CTEpP/NMHIOB, He Tak nn?" Tak 4To
My3blKaUlbHble — u3fdatein  NPOAOC/DKaM  NNaTuUTb
AeHbrn. pynnbl, BNOMIHE €CTeCTBEeHHO, NPOoAo/HXKanu
bpatb geHbru, a bu-bu-Cun ébpegnnu, NnoToMy YTO OHW
BOOOLLE HUYEro He nNoHUMManu. Tenepb MNO3UUUS
uaMeHunacb. bu-6u-Cn  nnatut  TaHueBa/IbHbIM
rpynnam 3a TpaHcnsauuw. Ho BCe paBHO OHW He
nNaraT rpynnam A0CTarO4yHO, 4TOObl MOKPbITb WX
pacxofbl, HU 3[eCb, HA Tam...

ByayT nu rpynnbl NPUHUMAaTL PELLIeHNs O MY3bIKe
HEe3aBMCUMO OT TOro, ByayT /M OHW BbICTYNaTb Kak

TaHueBaslbHble  Trpynnbl  WAW  KakKk  TOProBuUpl
pa3enedyeHnamMmu? OTeeT — "HuKoraa". ECTb Tak MHOro
aprymeHToB "3a" 1 "npoTtuB", 4TO A He cobuparch
cenyac Baasatbcsi B nogpobHocTu. Mappu Poid, korga
OH BelaeT, He CKpbiBaeT, 4TO 3TO TaHUeBasibHad
rpynna B Ynctom Buae. Ero rpynna nossonser cebe
paccnabutbcsa U NPOCTo Nopassneybcs. Jaxe ecnu ux
MY3blKa/IbHOCTb WHOTrAa NoABepraeTcs KpuTuke, Het
HUKaKNX COMHEHWIA B UX LLIOY-MacTepcTBe.

- - -

3T0 Nyywas CUeHUYeckasa rpynna B cCTpaHe, 3a
ncknoueHmem [keka XwuntoHa. Ho XuntoH -
reHnasbHbIl LWOYMeH.
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Cnywartb, kKak [Dkek 06bsSBNSEeT HOMep B
achupe, ANA  MeHs ofHA W3 paaocTeil

COBPEMEHHOW XU3HWN. 3TOT TOHEHbKWUIA, MATKWIA
roN0COK C yaapeHuem , Bcerga genaembim Ha
nocneaHemMm criore KaXgoro Homepa, KOTopbil
OH 00bSABMSET, BbI3bIBAET B BOOOPaXeHUK
obpa3 yenoBeka, BO PTy KOTOPOro He pacraer
[axe camoe AelleBoe C/IMBOYHOE Macno. Bee
3TO O4YeHb YMHO. HO nbiTanUCb M Bbl, O
XMypble u4uUTatenu, Korga-Hmbyab npoaatb
[bkeky XWUNTOHY HOMEep, KOTOpbld OH He
cobupasnica nokynatb? Bbl Korga-HWbyab
NPUYMHANKM XWITOHY TpaBMy M OcTaBa/lMCb B
XMBbIX, 4TOObI pacckasarb 4YTO B 3TOM
4yefioBeKe HeT HMKakon yenyxu? BoT nodemy
OH Takol CUMMNaTU4HbIA. Bbl A40/MKHBLI 3HATb, C
KeM Bbl HaxoguTeckb psigom.

- L ®

PykoBoguTenn aTux TaHUeBaslbHbIX rpynn,
BCE A0 €AMHOro, - MPOHULATE/IbHbIE N0AW;
nawoan ¢ AenoBOM  XBaTKOW, — KOTOpbIe
3apabarbiBaloT XOpoLuMe AEeHbIU U CAYyXaT UM.
37O NoAN, MHOTMX U3 KOTOPbIX 51 XOPOLLIO 3HAK
IMYHO WM 4YbMM 3HAKOMCTBOM, a WHorga W
ApYX60 A ropxycb. OHW O4YeHb CepbesHOo
OTHOCATCA K CBOoel paboTte. Mexagy HuMMK
cyuiecTsyeT ocTpoe 7 300pOBOE
conepHnyecTBo. Cpean HUX TOXE CyLlecTByeT

CTPOruii KOAEKC YecTu.
- - ]

Kak a1 yxe ckasan, A ux 3Haw. A obenato C
HuMmn. KiHorga A 6epy p[na ceba crakad
MosioKa. f pag 3HaKoMCTBY C HUMW, 3TUMMU
aKcnepTamu B CBOEM fAefie. Ho OHW 3HAaloT, U
3Hat0, YTO A MOry SIerko YUTU 1N HanacTb Ha HUX
B rfeyarn, ec/iM nocyutaiw HanageHue
cnpaesegmBbiM. I OHW Bce 3a HeOO/IbLUNM
UCKITIOYEHnEM, NPUHUMaOT aTo B
3HAYUTENIbHO CTENEHWN BO3MOXHBIM.

™ - -

PykoBOAWTENM  HAWKUX  TaHLEBaslbHbIX
KONNEKTUBOB - MYXYMHbl C  )KW3HEHHbIM
onbiTom.  OHWM  3HAKT,  Yero  XO4et
06LECTBEHHOCTb, M OHW YMNOPHO 6GOPO/IUCH,
4TOObI NOMYYNUTL 3TO 3HaHWe. CerogHa B M1pe
rpynn HEeT NpPSAMOro MNyTWU K YCNexy, U OHM
C/IVLLKOM XOPOLLIO 3TO 3HAMOT.

- Ll -

KOHKYPEHUWMA o4eHb HanpsbkeHHas.
BbDKMBAIOT TOMILKO camble NpUCNocob/eHHbIe.
OHun NPWUHOCAT CBOUM NpeKpacHbIM
MYy3blKaHTam n nesLam OrpoMHoe
YOOBONLCTBUE W AylLUIEBHOe paccnabneHue
MuIMoHam paguocnywareneil. OHuM ry6oko
OCO3HatoT aTy npuBUNErvio 7
OTBETCTBEHHOCTb. YenoBeK, KOTOpLI roBoput
BaM, 4YTO 3TO He Tak, - pagypak. OHHK
3amMeyvarte/ibHble pebaTa.

HAYDN WOOD’'S “PRELUDE"”

Haydn Wood’s ** Prelude for Orchestra ”
{\«Lhrrlwrg Hopwood and Crew) bids
fair to equal or outdo in popularity any-
thing that we have had hitherto from
his facile pen.

It was recently broadcast by the B.B.(
Orchestra under Joseph Lewis, and is now
being featured by many well-known direc-
tors, including Gershom Parkington, Albert
Sandler and Sidney Baynes,

January, 1934

WALTZES OF ,

YESTERDAY .

WITH PARTS FOR E» ALTO AND
B> TENOR SAXOPHONES

SOLDIERS’ SONGS (Soldatenlieder) Gung’l

CASINO TANZE Gung’l
DIE HYDROPATEN Gung’l
DREAM ON THE OCEAN Gung’l
IMMORTELLEN Gung'l
DANCE OF THE YOUNG MEN Gung'l
. (Jungherrentanze)
LITTLE CUPID'S DANCE Gung'l
(Amorettentanze)
ZEPHYR BREEZES Gung'l
GOLD AND SILVER Lehar
AT THE COURT BALL Strauss
BELLES OF VIENNA Strauss
DIE FLEDERMAUS Strauss
EAT, DRINK AND BE MERRY  Strouss
EMPEROR Strauss

FAIRY TALES FROM THE ORIENT Strauss

ROSES FROM THE SOUTH Strauss
MORGEN BLATTER Strauss
NYMPHS OF THE DANUBE Strauss
PROMOTIONEN Strauss
SWEETHEARTS Strauss
ARTIST'S LIFE (Kunstier Leben Strauss
BLUE DANUBE Strouss
[LOOlI NIGHTS Strauss

Tausend und Eine Nache)
STORIES OF THE VIENNA FOREST

Strauss
VOICE OF THE B3ELIS Strauss
VIENNA BLOOD (Wiener Blut) Strouss
WINE, WOMAN AND SONG  Strouss

(Wein, Weib und Gesang)

TELEGRAMS Strauss
WHERE THE LEMON TREES BLOSSOM

Strauss
THE ROMANCER Lanner
F.O.3/- S.0.26 E.P.3d. P.C 8d.

P.C. included in F.O. and S.O. sets

TWO-STEPS

WITH PARTS FOR E, ALTO AND
B> TENOR SAXOPHONES

ON THE QUARTER DECK Alford
LITTLE GADABOUT Colin
THE BLARNEY STONE Engleman
STAR OF ITALY Fisher
OLD FAITHFUL Holzmann
BLAZE OF GLORY Holzmann
THE LIBERTY BELL Sousa
F.O.3. S.0.2/6 E.P.3d. P.C 8d.

P.C. included Iin F.O. and S5.0. sets

Write for complete list of orchest
rations including parts for Saxophones

BOOSEY & HAWKES LID.

295 REGENT STREET, LONDON, W.I
Manchester : 93 Oxford Road




